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We see something of the same sort today even now the personal element is everywhere 
so pronounced. Who writes the articles in a metropolitan newspaper? How many people 
know or care about the composer when they whistle an air from the music halls? Who 












































In many of the best and most characteristic of the simple ballads, the central action of 
the story is omitted entirely, or else is withheld to furnish a climax at the end. Sometimes 
this suspense exists only for the characters in the story. […] There is little e!ort on the 
part of the balladist to attribute speeches to the characters that utter them or to supply 






















































Not only is the news of the death withheld but in many cases the death itself is to be 
inferred. […] Is this omission a stronger device than detailed narration would a!ord? 
Obviously it is. The only objection to the method is that it may make the story too vague 
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The simple ballad with its selection of details, with its deliberately chosen situation with 
its antecedent action implied or but slightly expressed, with its resultant action merely 
foreshadowed is in close conformity with the modern short-story, the most highly 
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What do singers ‘see’ when they sing? The idea … came to me from essays … by D. A. 
MacDonald and Vivian Labrie. Both dealt with the way that storytellers could follow the 
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adventures of their protagonists, as they narrated, as though watching a "lm or set of 
slides projected on a wall in front of them … here is Clarence’s response, which sur-
prised and delighted me:
MJL:  What do you think of when you see that song? Well do you see kind of a picture? 
In your mind when you sing a song?
CB:  Well it’s more like looking at a moving picture, or something like that you under-
stand … you’d have to have just a picture in your mind going like a "lm, to really, really 
put the right music and everything to it, to do it right.
MJL:  So each verse would sort of be a separate sort of a scene?
CB:  Yes, it’s like a motion picture … And it makes it so much easier if you can picture 
it. In your mind. And then that you can back it up with the music no matter how high or 
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93A.1 It’s Lamkin was a mason good
 As ever built wi stane;
 He built Lord Wearie’s castle,














































??????????????????????????????????? ????????? ????????????????? ?????????????????????????
?? ???????????????? ??? ????????????????????????????? ????????????????????????????
??????????????????????????????????????????????????????????? ?????????????????????-­‐
????????????
93A.2 ‘O pay me, Lord Wearie,
 Come, pay me my fee:’
?????????????????????????????
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 ‘I canna pay you, Lamkin,
 For I maun gang oer the sea.’
93A.3 ‘O pay me now, Lord Wearie,
 Come, pay me out o hand:’
 ‘I canna pay you, Lamkin,
 Unless I sell my land.’
93A.4 ‘O gin ye winna pay me,
 I here sall mak a vow,
 Before that ye come hame again,
 ye sall hae cause to rue.’
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93A.5 Lord Wearie got a bonny ship,
 to sail the saut sea faem;
 Bade his lady weel the castle keep,
 ay till he should come hame
???????????? ??? ????????????????????????????????????????????????????????? ?????????????-­‐

















93A.6 But the nourice was a fause limmer
 as eer hung on a tree;
 She laid a plot wi Lamkin,
 whan her lord was oer the sea.
93A.7 She laid a plot wi Lamkin,
 when the servants were awa,
 Loot him in at a little shot-window,



















































Story Elements: exposition; introduction of protagonist and antagonist. Lamkin (L) 
and Lord Wearie (W); neutral POV
Action: L builds the castle and W refuses to pay
Stanzas 2, 3, 4
Location: none speci"ed
Story Elements: con#ict between L and W
Action: repeated demands for payment by L refused by W, L issues threat




Story Elements: introduction of third character Lady Wearie (LW) 
Action: W goes abroad and ignores L’s threat
Ironic inversion: LW enjoined to keep the castle till L returns
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Stanza 6
Introduction of fourth character Nurse (N) and implication of "fth, baby (B) 
Action: L and N conspire
Contextualisation: a reminder of the absence of W
Stanza 7
Speci"c Location (castle)
Action: L enters the castle aided by N 
Visual elements: L’s entry to the Castle, from the inside
??????????????????????????????????????????????????????????????????????????????????
????????????????????????????????????????????????????????????????????????????????????
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93A.13 Then Lamkin he rocked,
 and the fause nourice sang,
 Till frae ilkae bore o the cradle
 the red blood out sprang. 
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???????????????? ????? ?????????????????????????????????????????????????????? ??????
?????????????? ???? ??????????????????? ???????????? ??????????????????????? ??? ???-­‐
?????????????????????????????????????? ????????
93A.18 O the "rsten step she steppit,
 she steppit on a stane;
 But the neisten step she steppit,
 she met him Lamkin.
93A.19 ‘O mercy, mercy, Lamkin,
 hae mercy upon me!
 Though you’ve taen my young son’s life,
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93A.20 ‘O sall I kill her, nourice,
 or sall I lat her be?’
 ‘O kill her, kill her, Lamkin,
 for she neer was good to me.’
93A.21 ‘O scour the bason, nourice,
 and mak it fair and clean,
 For to keep this lady’s heart’s blood,
 For she’s come o noble kin.’
93A.22 ‘There need nae bason, Lamkin,
 lat it run through the #oor;
 What better is the heart’s blood
 o the rich than o the poor?’
?????????? ?????????????????? ??????????????? ??????????????????????????? ??? ??????
???????? ????????????????????????????????????????????????????????? ???????????????????
??????????????????????????????????????????????????????? ??????????????? ????????????
93A.23 But ere three months were at an end,
 Lord Wearie came again;
 But dowie, dowie was his heart
 when "rst he came hame.
????????????????????????????????????????? ????????????????????????????????????????????????
??????????????????? ???????????????????????????????
93A.24 ‘O wha’s blood is this,’ he says,
 ’That lies in the chamer?’
 ‘It is your lady’s heart’s blood;
 ’tis as clear as the lamer.’
?????????????????????????????
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93A.25 ‘And wha’s blood is this,’ he says,
 ’That lies in my ha?’
 ‘It is your young son’s heart’s blood;
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